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Friday, February 23, 1996 at 8:00 p.m., Jordan Hall at New England Conservatory, Boston 
Sunday, February 25 at 3:00 p-m., Sanders Theatre at Harvard University, Cambridge 


John Finney, Director and Fortepiano 


Frithling, op. 7, no. 3 
Ich kann wohl manchmal singen 
Nach Siiden, op. 10, no. 1 


Fanny Mendelssohn Hensel 
(1805-1847) 


Theresa Santiago, soprano 


Traurige Wege Fanny Mendelssohn Hensel 


Dammrung senkte sich von oben 
Wandrers Nachtlied 


Mary Ann Valaitis, meZZ0-soprano 


Sonata in F minor, op. 4 Felix Mendelssohn-Bartholdy 
Adagio-Allegro moderato; Poco Adagio; Allegro agitato (1809-1847) 
Clayton Hoener, violin 


Herbstlied, op. 63, no. 4 Felix Mendelssohn-Bartholdy 
Ich wollt’ meine Lieb’ ergésse sich, op. 63, no. 1 


Theresa Santiago and Mary Ann Valaitis 
— INTERMISSION — 


Jagdlied, op. 84, no. 3 Felix Mendelssohn-Bartholdy 
Wenn sich zwei Herzen scheiden, op. 99, no. 5 
Auf Fliigeln des Gesanges, op. 34, no. 2 

Donald Wilkinson, baritone 


Abendlied Felix Mendelssohn-Bartholdy 
So kehrest du wieder (from Die Hochzeit des Camacho, op. 19) 
Mary Ann Valaitis and Donald Wilkinson 


Des Madchens Klage Felix Mendelssohn-Bartholdy 
Suleika, op. 34, no. 4 
Friihlingslied, op. 71, no. 2 

Theresa Santiago 


Quartet in A-flat major Fanny Mendelssohn Hensel 
Allegro moderato; Larghetto; Tempo di Minuetto-Presto 
Clayton Hoener; Scott Woolweaver, viola 
Reinmar Seidler, violoncello 


The fortepiano in this performance was made by R.J. Regier, Freeport, Maine 


The H&H Chamber Series is sponsored by WCRB, 102.5 FM 





JOHN FINNEY, CONDUCTOR 


John Finney is widely 
praised for his organ 
and harpsichord play- 
ing, as well as for his 
work directing several 
Boston-area ensem- 
bles. He has performed 
solo keyboard recitals 
throughout the United 
States and in Europe, 
and has appeared as 
organist and paar ie ek with H&H, the Boston 
Symphony Orchestra, the Orchestra of St. Luke’s, 
the Bach Ensemble, Ensemble Abendmusik, and 
the Smithsonian Chamber Players. John Finney 
also has an active conducting career; he has been 
H&H Chorusmaster since 1990, and was named 





Associate Conductor in 1992, directing the H8&¢H 
Chamber Series. He also serves as Director of the 
University Chorale at Boston College, Director of 
Music for the Wellesley Hills Congregational 
Church in Wellesley, and Director of the Heritage 
Chorale in Framingham. Mr. Finney holds degrees 
in organ performance from the Oberlin College 
Conservatory of Music and the Boston 
Conservatory, and he has studied at the North 
German Organ Academy with Harold Vogel and 
at the Academy for Italian Organ Music with 
Luigi F. Tagliavini. Mr. Finney has recorded for 
Denon, Decca, and Nonesuch. He is on the 
faculty of the Boston Conservatory, and also 
teaches at the Academy for Early Music in 
Bressanone, Italy. 


THERESA SANTIAGO, SOPRANO 


Theresa  Santiago’s 
March 1995 Alice 
Tully Hall debut recital 
earned her prolonged 
standing ovations, and 
a New York Times 
review citing her as “a 
sensitive, expressive 
interpreter with an 
impeccable technique.” 





First-prize winner of the 
1994 International Nionhes Vocal Competition, 
Ms. Santiago recently performed in the Aspen 


Mary ANN VALAITIS, 


The Boston Globe 
describes the voice of 
Mary Ann Valaitis as, 
“big, magnetic, emo- 
tionally charged, and 
vibrant.” She has been 
a regular member of 
the H&H chorus for 
eleven years. She 
maintains an active 
international schedule 
in both opera and concert settings, including a 
1992 Japanese debut in the role of Amneris in 
Verdi’s Aida. Recent appearances in Russia 
included performing the role of Theodata in 
Handel’s Flavio, and touring with the Mozarteum 





Opera Festival’s Tales of Hoffman, and Die 
Zauberfléte with the Los Angeles Philharmonic. 
Her current season has also included participation 
in the annual Christmas concert at London’s 
Wigmore Hall, and recitals at Washington D.C.’s 
Kennedy Center. Next season, she will debut 
with the Hong Kong Philharmonic, and at San 
Diego's “Mainly Mozart” Festival. The young 
lyric soprano is a New York native who received 
her Bachelor's and Master’s of Music degrees 
from the Juilliard School. Her other awards 
include prizes in the 1993 D’Angelo and Licia 


Albanese-Puccini Foundation Competitions. 


MEzZO-SOPRANO 


Orchestra of St. Petersburg, Russia. Her versatility 
of style has taken her from de Falla’s E/Amor Brujo 
with the Granite State Philharmonic to a recently 
released recording, Simple Gifts, with Boston 
Camerata. Ms. Valaitis has performed in solo and 
recital with Abendmusik, Emmanuel Music, and 
numerous New England orchestras, choral 
societies, and choral series. She appeared as 
“Second Witch” in the H&H/ Mark Morris 
production of Dido and Aeneas, and last appeared 
in the H&H chamberseries asa featured soloist in 
Rossini’s Petite messe solennelle. Ms. Valaitis is a 
native of Buffalo, New York, and received her 
musical training at SUNY, Potsdam, and the 
Curtis Institute, Philadelphia. She is on the voice 
faculty of Phillips-Exeter Academy. 
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DONALD WILKINSON, BARITONE 


Donald Wilkinson 
enjoys a distinguished 
career in concert, 
opera, oratorio, recital, 
and contemporary 
music. He has appear- 
ed throughout the 
U.S. and Canada, and 
recently made his 
European debut per- 
forming the role of 
Dionysos in the world premiere of Theodore 
Antoniou's opera The Bachhaeat the Acropolis in 
Athens, Greece. Last season he performed in the 
New York and Boston premieres of Viktor 
Ullmann’s opera The Emperor of Atlantis. 





Mr. Wilkinson has also appeared in the Bach 
Festivals of Carmel and Philadelphia, as well as 
performing with Boston Baroque, Boston 
Camerata, Washington Bach Consort, and the 
symphony orchestras of Boston, Pittsburgh, 
Jacksonville, Springfield (MA), Portland (ME), 
and Vermont. On the opera stage, he has sung the 
roles of Marcello in La Boheme, Belcore in L’Elisir 
d Amore, and Germont in La Traviata, among 
several others. Since 1984, he has been a regular 
soloist in Emmanuel Music’s famed Bach Cantata 
series, and last performed with H&H in 1995 
under Christopher Hogwood performing Bach’s 
Missa Brevis in G Minor. Hehasalso recorded for 
the Koch International label. In 1990, he was 
awarded a fellowship to Tanglewood. 


H&H ENSEMBLE 


Clayton Hoener, violin* 


Scott Woolweaver, viola* 


Reinmar Seidler, violoncello* 


John Finney, fortepiano 


HANDEL & HayDN SOCIETY 


The Handel & Haydn Society is a premier chorus 
and period orchestra under the artistic direction 
of renowned conductor Christopher Hogwood. 
H&H is an American leader in historically- 
informed performance, performing music on the 
instruments and with the styles of the period in 
which it was composed. 


Founded in Boston in 1815, H&H is the 
oldest continuously-performing arts organization 
in the country, with a long tradition of musical 
excellence. In the nineteenth century, the Society 
gave the American premieres of several Baroque 
and Classical works, including Handel’s Messiah 
(1818), which H&H has performed every year 
since 1854, Samson (1845), Solomon (1855), and 
Israel in Egypt (1859), and Bach’s B-Minor Mass 
(1887) and St. Matthew Passion (1889). In recent 
years, H&H has achieved widespread acclaim 
through recordings on the London Records/ 
L’Oiseau-Lyre label, national broadcasts, and 


performances across North America. H&H’s 
innovative educational program brings the 
enjoyment and knowledge of classical music to 
over 5,000 students in 45 schools throughout 
Massachusetts. The 1995-96 season features a 
collaboration with choreographer Mark Morris 
and the Mark Morris Dance Group on a new, 
fully staged production of Gluck’s opera Orfeo ed 
Eurtdice. 


H&H’s critically acclaimed Chamber Series, 
under the direction of John Finney, offers 
concerts at both Jordan Hall at New England 
Conservatory and Sanders Theatre in Cambridge. 
The Chamber Series was formed in 1988 to 
showcase the talents of H&H singers and 
instrumentalists in small ensembles and intimate 
performance spaces. Theseriesisalso characterized 
by its wide-ranging repertoire that spans several 
centuries and countries. 





*In addition to their appearances with the H&H orchestra, these three musicians (along with violinist 
Sue Rabut-Cartwright) make up the Boston Composers String Quartet (BCSQ). The BCSQ Residency 


is the newest component of H&¢H’s Educational Outreach Program. 





MYSTERY, MAGNIFICENCE, AND THE MENDELSSOHNS 
Robert Mealy © 


- | The German Lied is by now, we think, a 
familiar art to us: the great song-cycles of 
Schubert and Schumann are such a 

standard feature of concert life that the remarkable 

bridge they make between private music-making 
and public performance is often taken for granted. 

These great achievements rest on a less well- 

known tradition of domestic Lieder. As part of 

last season’s chamber series, the Handel & Haydn 

Society explored the early Romantic Lieder of 

Zelter and Reichardt. Now we have a chance to 

hear the high point of that tradition, the domestic 

Lieder of Felix and Fanny Mendelssohn. 


The form of the Lied, for the Mendelssohns, 
was an intimate genre, written perhaps fora friend 
or for the private music-making that was always a 
part of their lives. The domesticity of this music- 
making, of course, must be seen in perspective. 
Felix and Fanny grew up in one of the wealthiest 
and most culturally prominent households in 
Berlin. Their paternal grandfather was the great 
Enlightenment philosopher Moses Mendelssohn; 
in keeping with their family heritage and their 
cultural milieu all the children were expected, as 
a matter of course, to be highly accomplished. 
Two of these children, however, were far more 
than that. In fact Felix turned out to be, in the 
words of Charles Rosen, “the greatest child prodigy 
the history of Western music has ever known.” 
His breathtaking, youthful achievements (Octet, 
a masterpiece, written when he was sixteen; the 
overture to A Midsummer Night’s Dreamwhen he 
was seventeen) owe much of their deserved 
popularity to the brilliance and wit with which 
their faultless craftsmanship is tossed off. 


We can hear a taste of what learning lay 
behind these seemingly effortless works in his 
early Violin Sonata, in F minor, op. 4. Felix wrote 
this when he was fourteen, while he was clearly 
absorbed with the lessons Bach, Mozart, and 
Beethoven had for him. After an opening 
thapsodic solo for the violin, the first movement 
takes a Mozartean theme and subjects it to the 
kind of motivic play that is far closer to Beethoven, 
with a sure contrapuntal hand (listen to how the 
opening motive becomes an accompaniment figure 


for the second theme). The whole piece is executed 
with a deft workmanship admirable at any age, 
but astonishing from a fourteen-year-old. 


Felix was not the only remarkable talent in 
the family.’ His siblings all possessed a level of 
cultural literacy that would take a kind of 
intellectual Martha Stewart to attain today; sister 
Rebekka, for instance, read Latin and Greek 
fluently by the time she was eighteen, and translated 
Plato with ease. The children knew Hegel and 
Goethe as family friends, and went to hear lectures 
on theoretical physics at the University. But 
Fanny was something else entirely. On her 
thirteenth birthday, she surprised her father with 
a little present: twenty-four preludes of Bach, 
played from memory. The brilliance and fire of 
her keyboard playing may be guessed from her 
Piano Quartet in A-flat Major, written when she 
was sixteen with a monstrously virtuosic piano 
part for herself to play. In fact, Felix and Fanny 
were inseparable in their musical studies, as Fanny 
explained toa friend, “I have watched the progress 
of [Felix’s] development step by step, and can say 
that I have contributed to his development. I have 
always been his musical advisor, and he never 
writes down a thought before submitting it 
to my judgment.” 


Alas for her own development, Fanny’s father 
(along with the rest of her family) felt that her 
happiness lay elsewhere. When she was fifteen, 
her father wrote her that “music may well become 
[Felix’s] profession, but for you it can and must be 
only an ornament, never the root of your being 
and doing.” And what was the root of her being? 
Father made this all too clear in another letter 
when she was twenty-three: “You must become 
more steady and collected, and prepare more 
eagerly for your real calling, the only calling of a 
young woman: I mean the state of a housewife.” 


Poor Fanny. Of course, her version of being 
a housewife was rather different from what we 
might think of. She took over the direction of the 
“Sonntagsmusik” at the family mansion, a weekly 
private concert which would feature a full 
orchestra, chorus, and soloists performing for 


Se a le Eee in 


hundreds ofinvited guests. Fanny would rehearse, 
direct, and play concertos at these events, 
introducing the Berlin cultural community to 
works of Bach, Gluck, Handel, and Haydn—but 
all this was still within the confines of her family. 
She was never permitted to enter into the greater 
cultural life of the professional musician because 
this would violate her “modesty.” Her only 
female contemporary close to her abilities did lead 
a highly public life, but for reasons of financial 
necessity. Clara Schumann was the breadwinner 
of her family, and could 
not have survived without 
undertaking a lengthy and 
exhausting concert tour 
each year. The more refined 
Fanny was permitted to 
shine in only one genre, 
and then only under the 
shelter of her brother’s 
name. Felix began to 
publish her Lieder himself, 
declaring them to be, 
“among the very best which 
we possess of this art.” 


Both Felix and Fanny’s 
Lieder are indeed among 
the best of this art, but it is 
an art rather different from 
the subtle psychology of 
Schubert and Schumann’s 
songs. These Lieder, in- 
spired by friends or 
mementos of a visit, are in 
the nature of the best kind of occasional verse— 
charming, often very moving, but chiefly intended 
to delight the ear and flatter the voice. Felix, in 
particular, tends to be more concerned with shapely 
melody and formal grace than with developing 
narrative voices or acute characterizations in his 
songs. The result is an intoxicating lyricism, but 
one which only loosely looks after the text; his 
development of the genre of Lieder ohne Worte 
(Songs Without Words) for the piano, may seem 
a less paradoxical gesture in the light of his own 





Fanny Mendelssohn (1805-1847). 
Drawing by Wilhelm Hensel. 


work. Fanny’s songs, on the other hand, strike a 
more individual note, with artfully varied 
figuration (asin Frihling, op.7,no.3),andavivid 
sense of occasion. 


The sheer joy of her Nach Siiden, op. 10, 
no. 1, is particularly heartfelt; in fact, she always 
longed to go to Italy, and her trip there with her 
painter husband was the high point of her life. 
Free from the confines of her family, and out of 
Berlin for the first time, she flourished. In Rome 
she became great friends 
with many of the leading 
French musicians of the 
day, who were deeply 
impressed by her abilities; 
Gounod remembered her 
in his memoirs as, 
“a musician beyond 
comparison, a remarkable 
Pianist, and a woman of 
superior mind.” Also, it 
was here that she finally 
found the courage to 
propose publishing her own 
work, against the expressed 
wishes of her brother. “I 
know it will be a great 
stimulus to me,” she wrote 
to him in a plea for his 
support, “something I’ve 
always needed in order to 
create.” Alas, she was not 
to live to enjoy this. Shortly 
after the first collections of 
a few of her over 300 songs appeared, she abruptly 
fell ill during a rehearsal of Felix’s Faustus, and 
died the same night. Her family continues to 
diligently protect her “modesty”: to this day, her 
oratorios, symphonies, concertos, and sonatas 
remain almost entirely unavailable. 





—Scholar and performer Robert Mealy has recorded 
and toured with many period-instrument ensembles 
including the King’s Noyse, Les Arts Florissants, 
Boston Camerata, and the Handel & Haydn Society. 
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VOCAL TEXTS 


FANNY MENDELSSOHN HENSEL 


Friihling, op. 7, no. 3 (poem by Joseph Freiherr von Eichendorff) 


Ubern Garten durch die Liifte 
Hor ich Wandervégel ziehn, 
Das bedeutet Friihlingsdiifte, 
Alles fangt schon an zu bliihn. 


Jauchzen mocht ich, méchte weinen, 
Lenz und Liebe muff das sein, 
Alle Wunder wiederscheinen 


Mit dem Mondenglanz herein. 


Und der Mond, die Sterne sagen, 
Und in Traumen rauscht der Hain, 
Und die Nachtigallen schlagen, 


Sie ist dein, ja sie ist dein! 


Above the garden across the sky 

I hear the migrating birds in flight, 
It is a sign that spring is in the air, 
Soon everything will be in blossom. 


I could shout for joy, could weep, 
It must be spring; it must be love, 
All the old wonders reappear 
With the gleaming moon. 


And the moon and the stars say it, 
And the wood, dreaming, murmurs it, 
And the nightingales sing it, 


She is yours, she is yours! 


Ich kann wohl manchmal singen (poem by Joseph Freiherr von Eichendorff) 


Ich kann wohl manchmal singen, 
Als ob ich frodhlich sei, 

Doch heimlich Tranen dringen, 
Da wird das Herz mir frei. 


So lassen Nachtigallen, 

Spielt drauflen Friihlingsluft, 
Der Sehnsucht Lied erschallen 
Aus ihres Kerkers Gruft. 


Es lauschen alle Herzen, 
Und alles ist erfreut, 
Doch keiner ahnt die Schmerzen, 


Im Lied das tiefe Leid. 


Sometimes I can sing, 
As if I were glad, 
Yet secretly tears well up, 


And free my heart. 


While the spring breezes play outside, 
The nightingales let sound 

Their song of longing 

From their dungeon’s depth. 


At which all hearts hearken, 
And everyone delights, 

Yet no one is aware of the pain, 
The deep sorrow in the song. 


Nach Siiden, op. 10, no. 1 


Von allen Zweigen schwingen sich wandernde 


Vogel empor, 

Weit durch die Liifte klingen hért man 
den Reisechor, 

Nach Siiden, nach Siiden, in den 


ewigen Blumenflor. 


Ihr Véglein singt munter hernieder, 
wir singen lustig hinaus, 

Wenn der Lenz kommt, kehren wir wieder 
wieder in Nest und Haus, 

Von Siiden, von Siiden! Jetzt aber hinaus! 


>) 


From all the branches the migrating birds 
take wing, 

Par through the breezes one hears the song 
of journey, 

Heading south, heading south into the infinite 
show of flowers. 


You birds sing down cheerfully, 
we sing joyfully outside, 

When spring comes, we return again to 
nest and house, 

From the south, from the south! 
But for now, onward! 


Traurige Wege (poem by Nikolaus Lenau) 


Bin mit dir im Wald gegangen; 
ach! wie war der Wald so froh! 

Alles griin, die Vogel sangen, und das scheue 
Wild entfloh. 

Wo die Liebe frei und offen rings von allen 
Zweigen schallt, 

Ging die Liebe ohne Hoffen traurig durch den 
griinen Wald. 


Bin mit dir am Flufl gefahren; 
ach! wie war die Nacht so mild! 
Auf der Flut, der sanften, klaren, 
wiegte sich des Mondes Bild. 
Lustig scherzten die Gesellen; 
unsre Liebe schwieg und sann, 
Wie mit jedem Schlag der Wellen Zeit und 


Gliick voriiberrann. 


Graue Wolken niederhingen, 
durch die Kreuze strich der West, 
Als wir einst am Kirchhof gingen; 
ach! wie schliefen sie so fest! 
An den Kreuzen, an den Steinen fand die 
Liebe keinen Halt; 
Sahen uns die Toten weinen, 
als wir dort vorbeigewallt? 


I went walking with you in the forest; 
ah! how joyful the forest was! 

Everything green, the birds singing, and the 
timid deer fleeing away. 

There, where love was freely and openly ringing 
forth from every branch, 

Our love, without hope, went walking through 
the green forest. 


I went sailing with you on the river; 
ah! how tender the night was! 
The reflection of the moon moved gently 
on the surface of the soft, clear stream. 
Other couples were laughing and playing; 
but our love was silent and brooding, 
As with every movement of the waves, time and 


happiness ebbed away. 


Gray clouds were hanging low in the sky, 
the west wind was rushing through the crosses, 
As one day we walked through the churchyard; 
ah! how securely they slept there! 
On the crosses, on the stones, 
love found no repose; 
Did the dead ones see us weeping, 
as we wandered by? 


Dammrung senkte sich von oben (poem by Johann Wolfgang von Goethe) 


Dammrung senkte sich von oben, 
Schon ist alle Nahe fern, 

Doch zuerst emporgehoben 
Holden Lichts der Abendstern! 
Alles schwankt ins Ungewisse, 
Nebel schleichen in die Hoh, 
Schwarzvertiefte Finsternisse 


Widerspiegelnd ruht der See. 


Nun am O6stlichen Bereiche 

Ahn ich Mondenglanz und Glut. 
Schlanker Weiden Haargezweige 
Scherzen auf der nachsten Flut, 
Durch bewegter Schatten Spiele 
Zittert Lunas Zauberschein, 

Und durchs Auge schleicht die Kiihle 


Sanftigend ins Herz hinein. 


Dusk has fallen from on high, 
Already all nearby is distant, 
But, first raised up, 

Shining sweetly, the evening star! 
All falters into indistinctness, 
Stealthily the mists ascend, 
Mirroring black-deepened gloom 
The lake reposes. 


Now in the easterly reaches 

Gleam and glow of moon I sense. 
Branchy hair of slender willows 
Sports upon the nearest water. 
Across the play of agitated shadows 
Trembles Luna’s magic light, 

And through the eye, coolness steals 
Softeningly into the heart. 


C—O 


Wandrers Nachtlied (poem by Johann Wolfgang von Goethe) 


Der du von dem Himmel bist, You who are from heaven, 

Alles Leid und Schmerzen stillest, Who ease all pain and sorrow, 
Den, der doppelt elend ist, You who fill the doubly wretched, 
Doppelt mit Erquikkung fiillest, With fresh vigor, 

Ach! ich bin des Treibens miide, Ah! I’m tired of restless life, 

Was soll all der Schmerz und Lust? For what is all this pain and joy? 
Siifler Friede, siifler Friede! Sweet peace, sweet peace! 

Komm, ach komm in meine Brust! Come, ah come into my breast! 


FELIX MENDELSSOHN-BARTHOLDY 


Herbstlied, op. 63, no. 4 (poem by Klingemann) 


Ach, wie so bald verhallet der Reigen, Ah, how soon the sounds of dancing die away, 
Wandelt sich Frihling in Winterzeit! When spring changes into wintertime! 

Ach, wie so bald in traurendes Schweigen Ah, how soon all the happiness 

Wandelt sich alle die Fréhlichkeit! Is changed into mournful silence! 

Bald sind die letzten Klange verflogen! Soon the last sounds have vanished! 

Bald sind die letzten Sanger gezogen! Soon the last singers have departed! 

Bald ist die letzte Griin dahin! Soon the last bit of green is gone! 

Alle sie wollen heimwarts ziehen! All want to set off homeward! 

Ach, wie so bald verhallet der Reigen, Ah, how soon the sounds of dancing die away, 
Wandelt sich Lust in sehnendes Leid. When joy changes into painful yearning. 
War’t ihr ein Traum, ihr Liebesgedanken? Were you only a dream, you thoughts of love? 
Siifl wie der Lenz, und schnell verweht? As sweet as springtime, and quickly dispersed? 
Eines, nur Eines will nimmer wanken: There is but one thing that will never waver: 
Es ist das Sehnen, das nimmer vergeht. It is yearning, yearning which never subsides. 


Ich wollt’ meine Lieb’ ergésse sich, op. 63, no. 1 (poem by Heinrich Heine) 


Ich wollt’ meine Lieb’ ergésse sich all’ in ein I wish that all my love would pour out in one 
einzig Wort, single word, 

Das giib’ ich den luft’gen Winden, Which I would give to the breezy winds, 
die triigen es lustig fort. who would happily carry it forth. 

Sie tragen zu dir, Geliebte, They would carry it to you, beloved, 
das lieberfiillte Wort; this word filled with love; 

Du hérst es zu jeder Stunde, For you to hear at every hour, 
du hérst es an jedem Ort. in every place. 

Und hast du zum nachtlichen Schlummer And when at night you have barely closed your 
geschlossen die Augen kaum, eyes in slumber, 

So wird mein Bild dich verfolgen bis in den My image will follow you into your 


tiefsten Traum. deepest dream. 
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Jagdlied, op. 84, no. 3 (poem from “Des Knaben Wunderhorn”) 


Mit Lust tat ich ausreiten durch einen 


griinen Wald, 


Darin da hort ich singen drei Véglein wohlgestalt. 


Und sind es nicht drei Végelein, 
so sind’s drei Fraulein fein, 

Soll mir die ein’ nicht werden, 
so gilt’s das Leben mein. 


Die Abendstrahlen breiten das Goldnetz 


iibern Wald, 

Und ihm entgegen streiten die Véglein, 
dafl es schallt. 

Ich stehe auf der Lauer, 
ich harr auf dunkle Nacht, 

Es hat der Abendschauer ihr Herz wohl 
weich gemacht. 


Ins Jubelhorn ich stofle, 
das Firmament wird klar, 

Ich steige von dem Rosse 
und zahl die Végelschar. 

Die ein ist schwarzbraun Anne, 
die andre Barbelein, 

Die dritt hat keinen Namen, 
die soll mein eigen sein. 


With joy I set out riding through a 
green forest, 
Where I heard three fine little birds singing. 
And if they are not three little birds, 
they are three fine maidens, 
One of them will be mine, 
Pll stake my life on it. 


The evening rays spread a golden net 
over the forest, 
And meeting it, 
the little birds let their songs ring out. 
I lie in wait, 
waiting for the dark night, 
Surely her heart will yield. 


I blow into my horn, 
and the sky becomes clear, 
I dismount from my horse 
and count the flock of birds. 
One is dark-brown Anne, 
the other is little Barbara. 
The third one has no name, 
she shall be my own. 


Wenn sich zwei Herzen scheiden, op. 99, no. 5 (poem by Geibel) 


Wenn sich zwei Herzen scheiden, 
die sich dereinst geliebt, 
Das ist ein grofles Leiden, 
wie’s gréfler keines gibt. 
Es klingt das Wort so traurig gar: 
Fahr wohl, fahr wohl auf immerdar. 
Wenn sich zwei Herzen scheiden, 
die sich dereinst geliebt. 


Da ich zuerst empfunden, 
dafl Liebe brechen mag, 
Mir war’s, als sei verschwunden die 
Sonn am hellen Tag. 
Im Ohre klang mir’s wunderbar: 
Fahr wohl, fahr wohl auf immerdar, 
Da ich zuerst emfunden, 
dafl Liebe brechen mag. 


When two hearts separate, 
which once loved each other, 
That is the greatest torment that can be. 


The word itself sounds so sorrowful: 
Farewell, farewell forever. 
When two hearts separate, 

which once loved each other. 


When I first felt that love could break, 


It was as if the sun had disappeared 

on a bright day. 
To my ear, the sound was strange and wondrous: 
Farewell, farewell forever, 


When I first felt that love could break. 





Auf Fliigeln des Gesanges, op. 34, no. 2 (poem by Heinrich Heine) 


Auf Fliigeln des Gesanges, 
Herzliebchen, trag ich dich fort, 
Fort nach den Fluren des Ganges, 
Dort weifl ich den schénsten Ort. 


Dort liegt ein rotbliihender Garten 
Im stillen Mondenschein; 

Die Lotosblumen erwarten 

Ihr trautes Schwesterlein. 


Die Veilchen kichern und kosen, 
Und schaun nach den Sternen empor, 


Heimlich erzahlen die Rosen 


Sich duftende Marchen ins Ohr. 


Es hiipfen herbei und lauschen 
Die frommen, klugen Gazell’n; 
Und in der Ferne rauschen 


Des heil’gen Stromes Well’n. 


Dort wollen wir niedersinken 
Unter dem Palmenbaum, 
Und Lieb und Ruhe trinken 


Und traumen seligen Traum. 


On wings of song, 

Dearest, will I bear you away, 
Away to the Ganges meadows, 
Where I know of the nicest place. 


A red-blossoming garden lies there 
In the quiet light of the moon; 
The lotus flowers are waiting 

For their own dear sister. 


The violets titter, talk fondly, 
And gaze to the stars above, 
The roses whisper their scented 
Stories into each other’s ear. 


Here come leaping to listen 
Alert and gentle gazelles; 
And in the distance splashing 


The waves of the sacred stream. 


There let us sink down 
Beneath the palm tree, 
And drink in love and peace 
And dream a blissful dream. 


Abendlied (poem by Heinrich Heine) 


Wenn ich auf dem Lager liege, in Nacht gehiillt, 
So schwebt mir vor ein siifes, 
anmuthig liebes Bild. 
Wenn mir der stille Schlummer geschlossen 
die Augen kaum, 
So schleicht das Bild sich leise hinein in 
meinen Traum. 
Und mit dem Traum des Morgens 
zerrinnt es nimmermehr; 
Dann trag’ ich es im Herzen den ganzen 


Tag umher. 


As I lie in bed, surrounded by the night, 


A sweet, pleasant image floats before me. 
When quiet slumber has barely closed my eyes, 
That image steals quietly into my dreams. 

And in the morning 


the dream never melts away, 
I carry it in my heart the whole day long. 


So kehrest du wieder? (from Die Hochzeit des Camacho, op. 10) 


So kehrest du wieder, Geliebter, mir treu? 
So Liebe wie Lieder sind ewig dir treu. 
Studenten, Soldaten sind leichter Natur! 
Poeten, Soldaten sind Liebende nur! 
Sie singen, sie wandern, 
Sie fechten um Herzen, 
Wenn alle die andern nur kaufen 
und scherzen, 
Und haben sie’s Liebchen, 
wird Hochzeit bestellt, 
Sie finden im Stiibchen die ganze weite Welt. 


And will you return faithfully to me, beloved? 


My love, like my songs, will always be true to you. 


Students and soldiers are by nature fickle! 
Poets and soldiers are only lovers! 
They sing, they travel, 
They fight for the sake of hearts, 
While all the others do nothing but buy 
and make jokes. 

And when they get a sweetheart, 
the wedding is prepared, 

And they find in their own little room 
the entire wide world. 
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Des Madchens Klage (poem by Schiller) 


Der Eichwald brauset, die Wolken ziehn, 
Das Magdlein wandelt an Ufers Griin, 
Es bricht sich die Welle mit Macht, mit Macht; 
Und sie seufzt hinaus in die finstre Nacht, 
Das Auge vom Weinen getriibet: 
“Das Herz ist gestorben, die Welt ist leer, 


Und weiter gibt sie dem Wunsch nichts mehr. 


Du Heilige, rufe dein Kind zuriick, 
Ich habe genossen das irdische Gliick, 
Ich habe gelebt und geliebet!” 


The oak wood roars, the clouds race by, 
On the green of the shore the maiden sits, 
The billow mightily, mightily breaks, 
And into the gloomy night she sighs, 
Eyes dimmed with weeping: 
“My heart is dead, the world is empty, 
And it yields nothing more to any wish of mine. 
Holy Mother, call back your child, 
I have tasted earthly joy, 
I have lived and loved!” 


Suleika, op. 34, no. 4 (poem by Johann Wolfgang von Goethe) 


Ach, um deine feuchten Schwingen, 
West, wie sehr ich dich beneide: 
Denn du kannst ihm Kunde bringen, 
Was ich in der Trennung leide! 


Die Bewegung deiner Fliigel 
Weckt im Busen stilles Sehnen, 
Blumen, Auen, Wald und Hiigel 


Stehn bei deinem Hauch in Tranen. 


Doch dein mildes, sanftes Wehen 
Kiihlt die wunden Augenlider; 
Ach, fiir Leid miiflt ich vergehen, 
Hofft ich nicht zu sehn ihn wieder! 


Eile denn zu meinem Lieben, 
Spreche sanft zu seinem Herzen; 
Doch vermeid, ihn zu betriiben, 
Und verbirg ihm meine Schmerzen. 


Sag ihm, aber sag’s bescheiden: 
Seine Liebe sei mein Leben. 
Freudiges Gefiihl von beiden 
Wird mir seine Nahe geben. 


Ah, how envious I am 

Of your moist wings, O West Wind: 
For to him you can bring news, 

Of what I suffer in separation! 


The beating of your wings 

Wakes silent longing in the breast, 
Flowers, pastures, forest, and hill 
Are tearful where you breathe. 


Yet your mild gentle wafting 

Is cooling to sore eyelids; 

Ah, for grief would I have to die, 
Did I not hope to see him again! 


Speed then to my beloved, 

Speak softly to his heart; 

But avoid troubling him, 

And conceal from him my agony. 


Tell him - but say it simply: 
That his love is my life. 
And that the joyous feelings of both 


Will his presence give me. 


Frithlingslied, op. 71, no. 2 (poem by C. Klingemann) 


Der Frithling naht mit Brausen, 

Er riistet sich zur Vat, 

Und unter Sturm und Sausen 

Keimt still die griine Saat; 

Drum wach, erwach, du Menschenkind, 


Dafl dich der Lenz nicht schlafend find”! 


Tu ab die Wintersorgen, 
Empfange frisch den Gast; 
Er fliegt wie junger Morgen, 
Er halt nicht lange Rast. 


Spring approaches with tumult and bustle, 
And makes ready for action. 

And beneath all the blustery storms 

The green crops quietly begin to grow; 
Therefore awake, human child, 

Lest spring find you sleeping! 


Lay aside the cares of winter, 
Joyfully welcome the guest; 

He flees like the early morning, 

He does not remain for a long time. 
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Die Knospe schwillt, die Blume bliiht, The bud swells, the blossom blooms, 


Die Stunde eilt, der Frithling flieht. The hour hurries by, the spring flees. 
Drum wach, erwach, du Menschenkind, Therefore awake, human child, 

Dafl dich der Lenz nicht schlafend find’! Lest spring find you sleeping! 

Dir armen Menschenkinde O, poor human child 

Ist wund und weh ums Herz, Your heart is aching and heavy with care, 
Auf, spreng getrost die Rinde, Arise, burst open the bonds, 

Schau mutig friihlingwarts! Look bravely towards the spring! 

Es schmilzt das Eis, die Quelle rinnt, The ice melts, the streams begin to flow, 
Dir taut der Schmerz und lost sich lind. Your pain too will gently melt away. 
Und wie die Véglein leise And as the little birds 

Anstimmen ihren Chor, Quietly strike up their chorus, 

So schall auch deine Weise Let your song also ring out 

Aus tiefster Brust hervor: From deep inside your breast: 

Bist nicht verarmt, bist nicht allein, You are not poor, you are not alone, 
Umringt von Sang und Sonnenschein! Surrounded by song and sunshine! 
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The most beautiful Silk Flowers imaginable. | Groups of 15 or more save 20% on all 
Gifts and Accessories ~~ H&H concerts! 


223 Newbury Street ' Call 262-1815 and ask for 


Boston, MA 02116 * “group sales.” 
(617) 267-7477 : 


£3 Ae 4. The more the merrier! 





AT THE WANG CENTER FOR THE PERFORMING ARTS 


Orfeo ed Euridice 


Friday, April 12, 1996, 8 p.m., Sponsored by NYNEX 
Saturday, April 13, 8 p.m. and Sunday, April 14, 3 p.m. 
Plus performances in five other cities around the U.S. 


An all-new, fully staged production of Gluck’s groundbreaking opera from 1762. 


Mark Morris, director/ choreographer 
Christopher Hogwood, conductor 


Michael Chance, Orfeo; Dana Hanchard, Euridice; Christine Brandes, Amor 
Mark Morris Dance Group and the H&H orchestra and chorus 


For information or tickets, visit the Wang Center Box Office, 
or call Ticketmaster at (617) 931-ARTS. 





Special Ticket Offer 


Selected Boston arts organizations welcome you to 
these world-class performances this winter, at discount 
prices. Eryoy one or try them all! 

To receive discounted tickets, clip the coupon of 
your choice and follow the instructions accordingly. The 
offer is good only at the time of purchase and is subject 
fo availability. Sorry, all sales are tinal 


Boston 
Symphony 
Orchestra 


BOSTON SYMPHONY 
CHAMBER PLAYERS 


Sunday, March 10, at 3pm 


Present this coupon at the Symphony Hall Box Office 
(or Jordan Hall Box Office on the day of performance) 
and receive two tickets for the price of one. 

Call (617) 266-1200 for information. 


Huntington 4m 

Theatre Sees 
Competiy 

Company 

HAMLET by William Shakespeare 


Mar. 8 - April 7 


Present this coupon at the Box Office and receive $5 
off the regular ticket price. Not valid for Saturday evenings. 
Limit four tickets per coupon. Box Office is located at 264 
Huntington Ave. Call (617) 266-0800 for information. 


Boston Ballet 
“HOT & COOL” 








Bank of Boston Zuo 


: , Colebeity Gowes 
Celebrity Series =~ 


Enjoy any of these Symphony Hall or Wang Center performances 
at $5 off the regular ticket price: PAUL TAYLOR DANCE CO. 
(2/16-18 ), PRESERVATION HALL JAZZ BAND (4/28) 
Regular Prices: $38, $35, $32 
Special Discount Prices: $33, $30, $27 
or ALVIN AILEY AMERICAN DANCE THEATRE (4/23-28) 
Regular Prices: $44, $40, $36 
Special Discount Prices: $39, $35, $31 
Mail this coupon with a check or credit card information and a stamped, 
self-addressed envelope to: Coupon Offer/Celebrity Series/20 Park 
Plaza, Suite 1032, Boston MA/02116 -Call (617) 482-2595 for information. 


wy 
cis 
American 


Repertory 
Theatre 


American 
Repertory 
Theatre 


TARTUFFE by Moliére; Feb.9-Mar.10 
UBU ROCK; Mar.13-23 
SLAUGHTER CITY by Naomi Wallace; begins Mar.28 
ALICE IN BED by Susan Sontag; begins Apr.11 


Present this coupon at the Box Office at the time of purchase and 
receive $5 off the regular ticket price. Not valid on Saturday evenings. 
Limit four tickets per coupon. A.R.T., 64 Brattle Street, Harvard 
Square, Cambridge. 617-547-8300 


BOSTON 
BALLET 


Bruce Marks, Artistic Director 


MARCH 21-APRIL 7 


Three contemporary world premieres set to music by Lyle 


Lovett, Lee Morgan, and The Chieftains and costumed by 
Boston's hottest clothing designers 


Present this coupon at The Wang Center Box Office, 270 Tremont 
St., Boston, and receive $5 off tickets (excluding student rush). Not 
valid for Saturday evenings. Limit four tickets per coupon, one 
coupon per customer. Not to be used in combination with any 
other offer. Call (617) 695-6955 for information. 


The Lyric Stage 


BUY ONE TICKET, GET ONE FREE! 


LADY WINDERMERE’S FAN by Oscar Wilde: Feb. 9 - Mar. 10 
OEDIPUS REX by Sophocles: Mar. 15 - April 14 


Bring this coupon to the Box Office, 140 Clarendon Street, 
Boston, to receive two tickets for the price of one. Call 
ahead for ticket availability: (617) 437-7172. Performances 
are Wednesdays through Fridays at 8pm, Saturdays, at 
5pm and 8:30pm, Sundays at 2pm, and selected Thursday 
matinees at 2pm. Offer is subject to availability. 





H&H ADMINISTRATION 


Christopher Hogwood, Artistic Director 
John Finney, Associate Conductor/Chorusmaster 
Mary A. Deissler, Executive Director 


Janet M. Bailey, General Manager 

Robin L. Baker, Director of Educational Activities 

Beth K. Brooker, Marketing Assistant 

Elisia Carrachino-Sohn, Office Assistant 

Cynthia Colantuono, Box Office Assistant 

Debra A. Cole, Director of Finance 

Jennifer Corona, Office Assistant 

Donna Huron, Director of Capital Campaign and 
Special Projects 

Michael E. Jendrysik, Director of Annual Giving 

Jesse Levine, Music Librarian/Production Manager 

Julianna D. Lovell, Box Office Manager 

Deborah MacKinnon, Associate Director of 
Audience Development 

Richard Shaughnessy, Personnel Manager 

Yoichi Udagawa, Rehearsal Assistant 

Thomas L. Vignieri, Artistic Administrator 

Hill & Barlow, Of Counsel 


1995-1996 
Season 
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SiN G ERS 


DAVID HOOSE, Music Director 


Setting the standard ... 


“Choral singing doesn't come 
any better than this.” 
Richard Dyer. Boston Globe 


NOV. 10 & 12 MAY 10 & 12. 


Haydn, The Seasons 


Dominique Labelle. BW\ 72, BW\ 78 


karl Dan Sorensen. . 

Mark-Andrew Cleveland ee Hotels ae 
Sym ¥ sacrae 

JAN 19 & oy Hy ‘ ION Sactae€ 

Poulenc, Four Lenten Motets 

him, The Twenty-sivth Dream 

(World Premiere) 
Dallapiccola, Canti di Prigionia 


MAR 15 & 17 
Stravinsky, Symphony of Psalms 
Stravinsky, Oedipus re\ 


617-267-6502. 
Subscriptions 840-8119, 
Single tickets 812-835 
All concerts in 

Jordan Hall at 

V.E. Conservatory. 


Bach, Cantatas BWV 8. 


JOIN H&H FOR THE REST 


OF THE CHAMBER SERIES! 


CHAMBER CLASSICS 
Sunday, Mar. 24, 3 pm, Sanders Theatre 
Friday, Mar. 29, 8 pm, Jordan Hall at NEC 
Haydn: Missa Brevis in F Major 
Gluck: Trio sonatas 


J.S. BACH: GREAT MOTETS 
Sunday, June 2, 3 pm, Sanders Theatre 
Friday, June 7, 8 pm, Jordan Hall at NEC 
Featuring some of Bach’s most virtuosic 


and challenging choral works. 


The Chamber Series is sponsored by 
WCRB, 102.5 FM 


For tickets call the HerH 
box office at (617) 266-3605. 
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WEUSICA SACRA 
MAryY BEEKMAN, Music DiRECTOR 
presente 


FRANZ JOSEPH HAYDN’S 
MASS IN TIME OF WAR 
& 

CHORAL MUSIC FROM 
DUBROVNIK 


SATURDAY, MARCH 30 8:00 P.M. 


THE HARVARD~EPWORTH CHURCH 
1555 MASSACHUSETTS AVENUE L 
CAMBRIDGE © 
Tickets are $10 in advance/$12 at the door 
$8 seniors & students 
Please call (617) 864-7998 for 
Information & Reservations 
Musica Bvt tsa a 9 of the 
Greater Boilie Ciset Cousens 





If you'ret tired of-abbreviated news, bisten ato 


the whole story. We have the most in-depth news, 
and commentary in New England. WBUR 
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